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It was also a time when dealers still

1 as the midd

IN 1914, Rodin brought 18 sculptures over to exhibit in the Victoria & Albert
Museum. After six months, he was so impressed by the reception they received
that he gave them to the museum in honour of the English and French saldiers
who had so far died in the First World War.

A few years ago, Robert Bowman decided 2014 would be a fitting moment
to hold an exhibition of his work. So, after three years of planning, Rodin - In
s dealer Private Hands, runs from May 1 to July 31 at 6 Duke Street, St James's.
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