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JOANNA ALLEN (English, b. 1969) 

 

Joanna Allen is an English sculptor working primarily in bronze, marble, clay, and plaster. Her training 

was both academic and atelier, guided by many influential and international figurative sculptors. 

 

Joanna began drawing and working with clay consistently in 2008, before attending workshops in Wales 

under the tutelage of Welsh sculptor, Simon Cooley. During this time, Joanna worked instinctively with 

life models and focused primarily on developing the deep connection between the self and the material; 

something which has been an integral part of her style ever since. 

 

 
Sculptor Joanna Allen working in her studio 

 

Midway through her studies, Joanna leaned towards formal tutelage under Catalonian sculptor Eudald De 

Juana at Mapstone in the UK and Polish sculptor Grzegorz Gwiazda at the Barcelona Academy of Art. 

This period deepened Joanna’s knowledge of human anatomy and how to master the construction of 

forms in a very deliberate way.  
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She was later accepted into the Florence Academy of Art, where she studied under Robert Bodum, further 

evolving as an artist through intense life drawing and sculpture classes. Through this period, Joanna began 

implementing more formal canons such as proportion, volume, and rhythm, translating static materials 

into organic and natural pieces through the dynamics of gesture. 

 

“This complete immersion period of life changed my relationship with art into something profoundly 

deep, connected and inextricably permanent,” says Joanna.  

 

Joanna’s unique style is characterised by the combination of figurative, abstract, and conceptual thinking 

and expression, along with exploration into questions of self, gender, culture and society. Her use of clay 

and plaster stems partially from her academic background, but mostly from the malleability of these 

materials and the visceral connection she translates from her hands to the finished pieces. 

 

“The malleability of clay is fantastic, but I don’t want to beat it into submission, I want it to respond. It 

becomes a conversation in the studio, where I apply some clay and it does what I want, but it also shows 

me something new in that movement. And I think: I’m going to stop there and continue down the path 

that this clay has shown me.” 

 

 
Stranglehold (Jesmonite) by Joanna Allen 
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Joanna’s creative experimentation with colour and light also gives her pieces a rich, multidimensional feel. 

She eschews traditional plaster for building plaster, which leaves behind watermarks, allowing her to create 

a unique patina as she works. She also uses different blends of oils, such as walnut, poppy and linseed, to 

help retain the patina and inimitable detailing. 

 

This unveiling of working evidence bestows each piece with a raw and genuine feeling, allowing the viewer 

to see where she has shaped the material and where the material has guided her. 

 

For Joanna, light is the unheralded material of all sculptures. Her intricate displays demonstrate an innate 

ability to exploit light and shadow to change our perspectives of certain pieces and make parts of each 

sculpture disappear or become more voluminous. These innovative projections onto her sculptures morph 

their forms to build upon their narratives and deliver an everchanging experience.  

 

 
Resistance (plaster on steel and oak) by Joanna Allen 
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Although the underlying themes of her works can undoubtedly span generations and eras, Joanna is more 

focused on her sculpture reflecting specific time periods than becoming timeless. The result is intensely 

powerful pieces that depictive important moments in history and humanity. 

 

Such timely themes as the portrayal of gender in society and art, what it means to be male, female or both, 

mental illness, human consumption of the planet, and humanity’s burgeoning lack of empathy are all 

portrayed through her works. However, the essence of her work is typically raw and emotional. Her 

sculptures embody deeply personal exploration in an emotive way that evokes a similarly personal response 

from the viewer. 

 

“My art comes from a thought ... I don’t start with an aesthetic then work towards it. Every single piece I 

do begins at the point of thinking something through,” says Joanna. 

 

“Humankind can inspire and amaze or deeply disgust me. I’m interested in how these opposing attributes 

and others, such as life and death, fragility and strength, light and shadow etc. can coexist as visual 

expression; for example, figurative and abstract, geometric and organic, traditional and modern.” 

 

Joanna’s works are exhibited in museums and private collections throughout the UK, Europe, and the 

USA. Her sculptures have earned accolades from The Portrait Sculptors Society, The Royal Society of 

British Artists, and the European Museum of Modern Art. In 2020, her evocative bust, Chronic, was added 

to the European Museum of Modern Art’s permanent collection.  

 

 


